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There is more than one way to be happy.

Leave me alone to blossom naked in the desert.

All of Wing’s words resonate in their melodic cadence.
No mirror in the desert.

‘Can we still be happy together?’
‘Let’s start over, (AWM HEHERE) Ho Po-Wing often says to
Lai Yiu-Fai.

Wing had never watched Wong Kar-Wai’s Happy Together (1997)
in the cinema, until this summer. He came across this small retro-
spective screening in an old cinema of Turin, Italy, by pure coin-
cidence, just like when he saw

it for the first time on a pirated

DVD bought from a video store

cramped in that busy shopping

centre built under a dusty flyo-

ver in his hometown of
Guiyang. It was one of the few
commodity paradises for the
melancholic teenager of the
mountainous inner city, which
liked to pride itself on looking
somewhat like Hong Kong. The
DVDs were never quite catego-
rised, there was no hierarchy of
taste. Arthouse, indie, and
blockbuster films were all
mixed up as if they were part of
a contemporary art installation.
The celluloid comrades seemed

happy together.

On the DVD cover, two men,
half-naked, closely entangled
on a sunny rooftop. The sky
was more green than blue.
‘Happy Together’ printed in a
small white font, while ‘HY¢/E
W’ appears in larger black
characters. The subtitle ‘a story
of reunion’ may or may not have been there. Everything looked
sweaty, sexy, and showered in mythical light. Wing had to remove
the cover-flyer from the thin plastic box before going home just in
case his family mistook the film to be pornographic. Twenty-five
years later, the world seems far less happy. Without the sudden
outpouring of spring light, ‘their souls grew cold, they dropped
their wings, Sappho sighs. One Wing is no more.

In 2017, Wing visited Bar Sur in Buenos Aires, which appears in
the film several times. It was the first time he felt so far away from
home. Travelling across the ocean, you still would not be able to
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it msmory of Cheung Kwok-Wing

reach Asia just yet. The tango club was open in the morning,
something of a miracle. The old manager sat against the window,
smoking, as the workers half-heartedly cleaned the bar. ‘Déjame
adivinar: sos el primer turista chino que nos visita por una pelicu-
la’ Wing laughed. He remembered that Ho Po-Wing uses a very
local slang in Argentinian Spanish, boludo. In Happy Together,
Wing is more worldly than Fai. He fucks around and fucks up
everything. Fai manages to arrive at Iguazu in the end, T was sad
because I always thought that both of us should be standing here
under the waterfall’ (M HILFIER L > K A FRGREES BNERA N
%A FATE ).

Wing asked the old man how
many Happy Together enthusi-
asts visited his bar daily and
whether he was aware that one
of the actors had passed away.
Exhaling a large cloud of
smoke, he said in a heavy
portefio accent, ‘si si .. el chico
todavia me debe un café’
Sunlight flooded through the
windows. The black and white
floor-tiles were still intact. It
was difficult to tell if there was
a little sigh in his joke. All of a
sudden, the familiar strains of
tango apasionado started to fill
the room. They would never
play Astor Piazzolla in this
type of tango bar. A small debt
kept him in the present tense:
he still owes him a coffee. It’s
not over. Wing was not sure
which one of them the old man-
ager was referring to. He didn’t
ask but understood now that
there was more than one way to
be happy.

Zairomyg Xianyg

‘How to be Happy Together?’
(P4 /7 XA R —H) is about pluri-singular twoness, neither one
nor many, and a notion of togetherness that exists between the
illusory self-sufficient T’ and the empty homilies of the multitude.
It is about likely and unlikely couples within a deeply wounded
world, and those who nonetheless happily sustain it. “‘When he
was injured, those were my happiest days with him, ({5525 M Hk{%
BFAERFIOMHT) confesses Lai Yiu-Fai. Wong Kar-Wai’s 1997
film provides the artistic and conceptual heuristics for the exhibi-
tion you are about to see. Against the backdrop of Hong Kong’s
cliché descriptor as a dialectical site or, more accurately, a para-
site between East and West, tradition and modernity, socialism



and capitalism, Wing invites you to reflect on how we can (still)
be happy together, even if ‘we cannot’, seems to be the only sensi-
ble answer to this presumptuous question.

TR (Let’s start over), Wing is saying it once again.
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What does not surprise me, although refreshingly assuring, is
Bruno Zhu’s remark on his work Call Me (2023—-2026), likely the
very first work you will see even before you read the wall text. In
Zhu’s work, the bodily orifice becomes a site of resistance and
affirmation. He told me about the making of this series of
condom-crucifixes:
I started stapling condoms together last year on a whim. I was
walking on the streets by myself, managing a bout of bitter-
ness from being single forever. ‘Nobody wants me, I thought
to myself. But now that I'm older and wiser, I can say back
that maybe I don’t want anybody. So, I went through a stream
of thoughts ranging from gays getting pregnant, cum-shots
into gloryholes, commit-
ments to a hole, and hope. I
think there is hope as long
as there are holes. Hope,
hole, whole. This cross is
my manifesto for mis/con-
ception: Conception — the
dogmatic heterosexual
ritual enmeshed with a
Judeo-Christian hauntolo-
gy — meets Misconception
— a mistake, faulty think-
ing. Thus, a condom cross
presents itself as sacred
and a sacrilege; equally
sacred and equally pro-
fane. The crosses are dated
according to their expira-
tion date, which means
they have a limited lifespan
to persuade. Each cross
establishes a line of com-
munication, manifested in
their naming: ‘call me, ‘text
me,” ‘do me,” ‘remember me,
and so on. (email exchange
6 Nov 2024)
These yearning imperatives,
‘Call Me,” in this case, estab-
lishes a thread throughout the exhibition’s various other works
and their histories. Immediately in front of Zhu’s work, is Luks
Chimg’s Narcissist (2024), a humorous terror of the hidden devil
within, an enemy that is oneself, captured by a pinhole camera
inside a smiling toy soldier. The split self—the first mystery or
misfortune or misconception to be solved before we could fathom
being together with another person, happily or otherwise. ‘Call
me’ is paraphrased here as ‘“That’s me!’—the most tragic moment
in Jacques Lacan’s analysis of the formation of the self when the
infant gains first knowledge of the self through a specular, illuso-
ry, mirrored third-person-me-other. Turn left, an apparition is

Look Lsft: A Map of
How to Bs Happy Togsthar¢

Zairomg Xianyg

guaranteed, not of the Virgin Mary, but of the Lucciole (2021) who
light up the dark nights in suburban Rome and elsewhere—Pier
Paolo Pasolini lamented already many decades ago of their disap-
pearance. Paulins Curaisr Jardin and the trans sex workers of
Fssl Good Coopsrative transforming into fireflies (lucciole in
Italian, euphemism for prostitute) at the arboreal margins of the
imperial city—they are calling you and calling us, to join their
fragile and tenacious attempts at igniting the night.

Continuing left, passing the apparition of projected fireflies, it
seems, from the dramatic landscapes of Hong Kong through one of
Para Site’s nine windows—all exposed for the first time, the nine
orifices of the 22" floor—one
encounters a blurred image, an
indexical trace of many traces.
Tang Kworrg Sam and Yuon Nga
Chi turned Hong Kong’s disap-
pearing phone booths into cam-
era obscuras. Light shines
through the pinhole pierced
onto a $2 coin from Hong
Kong’s colonial era: on one side
is the head of the late Queen
Elizabeth II and on the reverse,
a royal lion holding up a globe.
The hole reminds us that the
one of the queen’s eyes was
positioned exactly where the
globe was. You won't realise
this manoeuvre yet only seeing
the result of this urban experi-
ment in Somewhere in Time
(2019-2024): a ghostly image of
the world upside down, of the
Cenotaph in Hong Kong City
Hall, overexposed and also
overshadowed by the famous
HSBC building that did leave
an unmissable mark. If some-
where in time during your visit
is the hour, you will hear then
interlacing melodies of ‘Westminster Quarter’ and ‘The East is
Red’, both played in Shanghai’s Custom Building in different his-
toric times. Shanghai’s HSBC is located right next door. The cou-
pled clock-strikings are an addition to Payme Zhw’s Mismatch
(2021) behind Tang and Yuen’s photo-montage: a meditation (in
Shanghainese, a dialect once widely spoken in Hong Kong) on the
global distribution of labour by means of financialisation that can
turn everything—including dancers, erotics, the dance floor, their
representations, captured by a night-vision device, and the deep-
fake substitutes of faces—into exchangeable mediums, like coins.
Transit becomes transaction, and mismatch is guaranteed through



the exploited young vitalities that are pumped into the global
economy.

Turn further left along the ‘backside’ of the hung plywood walls:
Zhou Xiaopong asks How Does a Flower Bend? (2019-2023), a
series of drawings on paper of flowers and botanicals done
between Zhou—the artist, the caretaker, the teacher, and E.S.—an
elderly woman with dementia that Zhou has been taking care of.
How this unusual coupling between a precarious yet healthy
young artist and a middle-class aging woman troubled by the loss
of memory has developed into a meditation on ethics, illness, dias-
pora, and identity, is gently explored in the two-channel video
Ordinary Affects (2024) by

Zhou and Taryg Ham, another

diasporic Cantonese artist liv-

ing in cold Berlin, performing

care work through art-making

to make the world a more bear-

able place.

You might have already noticed,
under each window-orifice,
there is a short story written in
Brazilian Portuguese from a
short story collection written
by Caio Yurysl called As noites
de Hong Kong sdo feita de neon
(2019) waiting to be translated
by you. Throughout the exhibi-
tion, many couples will be
formed—Hong Kong’s neon
night will be lit by the collec-
tive work of translation con-
vened by Beatrix Pamyg with
their Queer Reads Library. No,
you don’t need to master or
even know Portuguese yourself.
Being happy together should
have no prerequisite if it means
not only a coupledom of autho-
rial author and faithful transla-
tor, but also a collective collaboration that makes the impossible
(for the individual) possible. The stories interweaving the bay of
Hong Kong and border-crossings between Brazil and Argentina,
Yu Xuanji and Hilda Hilst, past and present, fear and desire, will
slowly fill in the exhibition, sometimes twice, sometimes three
times.

An internal opening of the exhibition walls, which so far you
might have only seen its often-hidden backside, will become
accessible for the first time. You can walk into the ‘interior’ of the
upside-down world. The usual taken-for-granted white walls of a
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gallery space are finally seen, but the interrogation of how we
present ourselves to others and therefore to ourselves continues in
Liao Jiaming’s The Intouchable (2021). The installation zooms into
the strange gestures of hands when they hold smartphones to cap-
ture the best torso photo as the primary bait in the marketplace of
desire on dating apps. The tentacles spread out to invite you to be
part of that world of promise and despair, cruelty and desire, me
and I. You will then properly meet Payne Zhu’s video—now ever
more prophetic in its surgical analysis of the mismatching finan-
cialisation of everything including and especially those chiselled
torsos in Liao’s selfie--sticks-turned-cyborgs. Ocean Lowmg’s
Double-Happiness (2020) cannot be missed. The fiery scarlet of
two theatre chairs melting into
each other in coital ecstasy
oscillates between intense erot-
ic thingness and the unspeaka-
ble metaphor of pain.

Double-happiness is a celebra-
tion and a warning. The image-
ry of two merging into one—
hailed in romance as loving
consummation; or loss of one-
self—is a more than often femi-
nised complaint in conjugal
asphyxiation, and in Leung’s
work it leads to the propensity
of collapsing. Abraham
Cruzvillsgas’s newly commis-
sioned sculpture Juntitud
(2024) will hold found objects
together. In the spirit of
Autoconstruccién, a long-term
project of Cruzvillegas, prag-
matic and formal inspirations
are drawn from the collective
wisdom that managed to build
his childhood neighbourhood of
Ajusco on the outskirts of
Mexico City, where essential
builders of the economic boom
of the 1960s and migrant workers from all over the country found
themselves shelterless. They contracted themselves (auto-con-
struct) from scratch a living and caring community on the volcan-
ic rocks previously deemed inhabitable. Mass communication
technology was popularised in a similar economic boom in Brazil,
the other Latin American giant. It needs to be traced to a Chinese
Brazilian architect: Chu Minyg Silveira, whose name has often
been overlooked, but the ‘Big Ear’ (orelhdo) phone booth she
designed is still seen across the world in its original and counter-
feit variants. Out of the pragmatic need for a low-cost public facil-
ity, not unlike autoconstruccion, the ‘big ear’ was almost produced



through a Daoist im/possibility: both light and strong, sheltering
and open, public and private. The reconstructed orelhdo stands
for a celebration of the Chinese diaspora—many of them departed
from Hong Kong. It is also an (enlarged) orifice of the nine bodily
openings, metonymized in the space by the nine windows. In the
corner, So Witrg Po invites the public to participate in the prepa-
ration of herbal powders, a traditional materia medica, by pound-
ing the copper mortar, which will grow, when spring comes, and
reappear in different formats for her solo show on the 10" floor
space, which will overlap with How to Be Happy Together for
almost a month.

A different pounding sound, a
quivering Hazzeh (2019-2022)
is heard. Homg-kai Wamy's
sound piece of the reenactment
of Nuwah—the forbidden oral
lamentation of Palestinian
elders reenacted by young
Palestinian and Jordanian
women recorded on hilltops, in
the valley, by the Dead Sea, and
in the city of Jericho. It intro-
duces a quiver (hazzeh in
Arabic) through this transcul-
tural intimacy nested inside the
orelhdo, echoing on the rooftop
of Para Site and many other
spaces. On the opposite side, as
one turns back, a traditional
dragon-phoenix embroidered
silk cloth, a traditional item in
China for newlyweds, seems to
contrast all of the devastating
ordeals the Palestinian people
have been going through that
the lamentation of Nuwah
might have conjured up.
Mimian Hsu’s embroidery No.
1674, Seccion Administrativa,
Version 1 & 2. (2007), when
read closely (and also on the backside of the inverted wall of the
original scan in printed format), reveals word by word a painful
testimony of the wretched of the earth: two Chinese immigrant
workers living under the early twentieth-century Chinese
Exclusion Act of Costa Rica wrote a letter asking the minister of
the government for special permission to bring their wives and
children from China. They used the language of anti-Chinese rac-
ism as an argument. Bringing our wives and children would pre-
vent the propagation of our generally not favoured race, they said.
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We will have already seen Xiyadis’s masterpiece Kaiyang (2021)
that comes into sight ("E¥l) from the hollow space of the inverted
walls: there, an orgiastic world of inverted heaven and earth
where a luxuriant flora and fauna grows in stringent winter.
When you pass the work, you become one of the participants in
recreation, in recreating a miracle of flourishing in the harshest
of winters. Isn’t that not only a blunt celebration of queer univer-
salism, but also a metaphor for all those who resist the necropoliti-
cal death machines of occupation, plantation, coolie indenture, or
even genocide, and still stand and thrive? The neon lights of Hong
Kong are lit once again, in Untitled (Conference) (1983) by Luis
Chan, the pioneer of the city’s modern art. Born in Panama but
relocating back to Hong Kong
at the age of five, Luis Chan
lived most of his life in Hong
Kong. What is going on in the
painting is open for discussion.
Are these fashionable men and
women those who frequent
high-society soirées including
at the Hong Kong Art Club,
which Luis Chan was able to
join despite being Chinese; or
are they hardworking prosti-
tutes and other lumpen-prole-
tarians crowding Lockhart
Road in Wan Chai—or maybe
you just remembered one of
Yurgel’s stories displayed
under the window is called
‘The Ghosts of Wan Chai’ set in
Japanese-occupied colonial
Hong Kong?

Pan Daijing meditates on the
‘Il miss you’ and the ghostly
traces that longing leaves. They
are somewhere in unexpected
places in the exhibition space.
Nadim Abbas’s Happy Together
(2013) brings us back to the
mysterious signifier of the film—the Iguazu Waterfalls, the cata-
ratas. This word has two meanings in Spanish: 1. Waterfalls (also
a shorthand for Iguazu); 2. Cataract (a medical condition in which
our eyesight becomes increasingly cloudy). The waterfalls face
each other invertedly like Lai Yiu-Fai’s imagined Hong Kong from
antipodal Buenos Aires, and the inverted walls in the exhibition.
So far, we have encountered some of the nine orifices of the body -
which in Chinese medicine stand for the body. These open orifices
(metonymically the windows, including Nadim’s two windows,
and the one north-facing window of Para Site that is open for the
first time) cumulate in a cosmos of profound interrelatedness. ‘The



North; black colour. Having entered, it communicates with the
kidneys. It opens an orifice in the two yin sites—‘the genitals and
the anus’ (Yellow Emperor’s Inner Canon). Ron Harryg intuited a
landscape made entirely of asses of different colours, Untitled 46
(2012). Let that image be our guide towards a queer cosmos of
happy-togetherness.
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Bruno Zhu lives and works between Portugal and the Netherlands.
His practice cuts across, stitches through, and writes against nor-
mative alignments of knowledge production and social reproduc-
tion. Recent projects include presentations at Chisenhale Gallery,
London; Stedelijk Museum, Amsterdam; Veronica, Seattle; What

Pipeline, Detroit; Kunsthalle Zurich; Haus der Kulturen der Welt,
Berlin; and Tai Kwun, Hong Kong. He is a member of A Maior, a
curatorial programme set in a home furnishings and clothing
store in Viseu, Portugal.

(Miss me) » 2024 & 2027¢ [E F HE4ii% - Nick Irvin Jz Amalia Ulman #2{ o
Miss me, 2024—2027. Photo courtesy of the artist and Nick Irvin & Amalia Ulman.

Condoms and staples
85 X 40 cm
2024-2028
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Luke, Chin Wai Ching was born in Hong Kong in 1972. He sees
himself as a spontaneous observer of the city. He deconstructs the
city, observes it, and then rebuilds a city which is in-between the
real life city and a conceptual city, by his works of art.

Luke Ching was a top-notch colour pencil artist in his
pre-university years. He was among the best in class at school,
and he wasn’t too bad at seal carving either. In university Ching
trained in the field of mixed media under the tutelage of Professor
Chan. At the time mixed media still belonged to the category
‘Others’ when one specified the medium of one’s work. Up till the
age of 30 Ching worked as a class teacher of Grade 4 students and
taught art and general studies. After turning 30 Ching not only
learned to swim and cycle but also managed to get married (even
before he was able to type in Chinese) — a feat he considers as his
lifetime achievement. In his 40’s Ching took an interest in public
space and the development of gift economy, searching for artistic
inspiration from within the
breath and pulse of society.
After turning 40 Ching
began focusing on his career,
and his current life ambition
is to become his boss’s pet.

Photo courtesy of the artists
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Single channel video

1 min. 50 sec.
2024

Narcissist
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[ 4 F1 i % # Feel Good Cooperative #2it » % Jacqui Davies/PRIIMITIVE film ¢ » ifi BAf# RS AL B CRAC

Occitanie B #1k
Photo courtesy of the artist and Feel Good Cooperative, with the support of Jacqui Davies/ PRIIMITIVE film, in

collaboration with HKW Berlin and CRAC Occitanie.
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Pauline Curnier Jardin is an artist working across film, installa-
tion, performance, and drawing. Her cinematic installations create
unorthodox universes to propose alternative narratives. At the
core of her work is the aim to create an universe that has the
ambition to confound the logics that divide human and nonhuman,
rationality and emotion, sacred and profane, ally and enemy, mas-
culine and feminine. She co-founded the Feel Good Cooperative

with the help of photographer and sex worker Alexandra Lopez,
and architect and academic Serena Olcuire. The cooperative is a
space for expression, inspiration and financial support for sex
workers in Rome. Recognizing art as a powerful space for expres-
sion and economic empowerment, Feel Good Cooperative aims to
uplift subjectivities that have historically faced marginalization,
stigma, and exclusion from self-representation.

[ 4 F1 i % # Feel Good Cooperative #2it » % Jacqui Davies/PRIIMITIVE film ¢ » ifi BAf# RS AL B CRAC

Occitanie B #1k
Photo courtesy of the artist and Feel Good Cooperative, with the support of Jacqui Davies/ PRIIMITIVE film, in

collaboration with HKW Berlin and CRAC Occitanie.

16 mm film on HD video
7 min. 19 sec.
2021

Firsfliss (Lucciols)
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Tang Kwong San

The multimedia practice of Tang Kwong San (born in 1992
in Dongguan) incorporates graphite drawing, oil painting, objects,
photography, and video installations to trace intergenerational
history—both personal and social. Through recontextualizing rel-
ics, found artefacts, and family heirlooms, Tang explores the inti-
mate and emotional connections of belonging and loss. Tang’s pro-
cess is a strenuous one and he uses different mediums for different
purposes. For Tang, graphite works like a solid, rhythmic beat,
while oil painting complements it with a lighter percussion.
Layering various mediums allows Tang to both enhance his
expression and create visual depth. Tang transforms paintings
into objects by embedding
photographs and other mate-
rials on his work, creating
textured emotional terrains
for viewers to amble through.
Tang received his BFA from
the joint programme between
RMIT University and the
Hong Kong Art School in
2019.

Yuen Nga Chi

Yuen Nga Chi was born and lives in Hong Kong. She draws
inspiration from the contradiction between living conditions and
working experience. In recent years, she has mainly explored the
similarity between animal captivity and the human condition
from historical, geographical, and political perspectives. She
obtained a Higher Diploma in Fine Arts from the Hong Kong Art
School in 2016 and a Bachelor of Arts in Visual Arts from Hong
Kong Baptist University in 2019. Her works have been exhibited
and screened in Singapore, Australia, Taiwan and Indonesia.

Photo courtesy of the artists
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Payne Zhu (b. 1990, Shanghai) probes different economic systems
and works in between the rheology of finance, competing bodies
and the flooding of images. Aspiring to become an exile from
within, Zhu manages to create an alterative economics. Often tak-
ing unconventional moving images as a point of departure, Zhu's
works celebrate the unmatchable nature of the subject through
the mismatch of different technological media.

Single-channel B&W HD video with sound
14 min. 52 sec.
2021

Mismatch

23

Photo courtesy of the artist
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Installation view of 'Good Copy - Bad Copy"; After the Butcher, Berlin, 2021. Photo courtesy of the artist and After the

"Good Copy - Bad Copy . /R EH#1; » 2021 £EHIbk After the Butcher o [B 5 FEE i % B Mk After the Butcher $2{it
Butcher, Berlin.
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The work of Xiaopeng Zhou (b. 1985, Guangzhou; lives and works
in Berlin) is rooted in prolonged observation and everyday inter-
actions in different contexts. Zhou seeks to relate and reflect upon
various life experiences between individuals through paintings,
videos, and installations.

His work has been exhibited internationally at institutions
such as Kunstverein Friedrichshafen (2024), Taipei International
Video Art Exhibition (2023), West Den Haag, The Hague (2023);
He Xiangning Art Museum, Shenzhen (2022); KW Institute for
Contemporary Art, Berlin (2021); and Kunsthaus Dresden (2021).

Installation view of 'Good Copy - Bad Copy"; After the Butcher, Berlin, 2021. Photo courtesy of the artist and After the

"Good Copy - Bad Copy . /R EH#1; » 2021 £EHIbk After the Butcher o [B 5 FEE i % B Mk After the Butcher $2{it
Butcher, Berlin.

Colored pencil, marker on sketch A4 paper
29.7 X 21 cm
2019-2023

How Doss a Flowoar Band¢
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Photo courtesy of the artists

18} Hhy ER Al R AR At

B 4K 3B Bl A8
16 774
2024

SFiAERY) 2 B E



Tang Han (b. 1989, Guangzhou; lives and works in Berlin) works
with film, video and installation. Her practice delves into the
micro-intricacies of everyday life and the natural world through
storytelling, exploring questions about representation and mean-
ing, and shedding light on the interplay between the seen and the
spoken in diverse cultural contexts.

Her work has recently been shown at Science Gallery,
London (2024); Taikang Art Museum, Beijing (2024); 22nd
Biennial Sesc_Videobrasil, Sesc 24 de Maio, Sdo Paulo (2023);
West Den Haag, the Hague (2023); Seoul Art Space Geumcheon
(2023); Hong-gah Museum, Taipei (2023); Kunstverein, Hamburg
(2023); Kunsthalle Osnabrick (2023); KW Institute for
Contemporary Art, Berlin (2022); and OCAT Shenzhen (2020).
She has screened work at film festivals and institutions including
New National Gallery, Berlin (2023); International Festival of
Films on Art, Montreal (2022); Taiwan International Documentary
Festival (2022); DOK Leipzig (2021, 2022); Kassel Documentary
Film and Video Festival (2021, 2022); and Image Forum Festival,

Tokyo (2020).

Photo courtesy of the artists
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Two-channel 4K video, color, sound

16 min
2024

Ordinary Affacts

»  Zhou Xiaopanyg & Tang Han
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Caio Yurgel
Associate Professor of Humanities, Duke Kunshan University

Caio Yurgel has a background in philosophy, creative writ-
ing, and comparative literature. His teaching and research are
primarily concerned with literatures written in Chinese, French,
German, Portuguese and Spanish, with a focus on comparative
and interdisciplinary approaches.

He is the author of Landscape’s Revenge: The Ecology of
Failure in Robert Walser and Bernardo Carvalho (DeGruyter,
2018), longlisted for the Ernst-Reuter-Preis 2018, and the collec-
tion of essays A Estética do Espetdculo: Cinco Teses em Walter
Benjamin (NEA, 2013), winner of the Mario Pedrosa Award for
Essays on Contemporary Art
and Culture, awarded by the
Brazilian Ministry of Culture.
He is also the author of two
award-winning novels, Samba
Sem Mim (Saraiva, 2014), short-
listed for the Prémio Sdo Paulo
de Literatura 2015, and As
Noites de Hong Kong Sdo Feitas
de Neon (Gato Bravo, 2019),
shortlisted for the Prémio Autor
2019. His short stories have
been awarded the IV Prémio
Nacional Ideal Clube de
Literatura (2012) and the
Prémio OFF Flip de Literatura
(2010).

His most notable transla-
tions include Edgar Morin
(French to Portuguese),
Robert Walser (German to
Portuguese), and Yu Hua
(Chinese to Portuguese).

He is the author of over
twenty peer-reviewed articles,
including recent publications
on Alejandra Pizarnik, Clarice
Lispector, Roberto Bolafio, and
Hilda Hilst.

As Noitos Do Horrg Konrg
Séo Fseitas Ds Nson

Como fazsr amigos

Caio Yurygsl

Beatrix Pang

Beatrix Pang (they/them), co-founder of photography maga-
zine KLACK in Hong Kong and published the debut issue in 2010
then later started Small Tune Press, initiated in 2011, focused on
producing, publishing and distributing small edition artists' books
and zines, with visual and textual materials that are inspired, ini-
tiated and produced by creative individuals and communities who
are less represented and marginalised.

In 2017 and 2018, Pang co-founded ZINE COOP and Queer
Reads Library, both are focused on independent publishing cul-
ture, preservation and distribution practices on the zine-makers
community and queer community. In 2023, Pang received the
LOEWE Foundation / Studio
Voltaire Award for a one-year
artist residency in London to
further develop and research
on the practices of publishing
and community engagement
projects.

Quosr Roeads Library operates in the
multidisciplinary practices: queer
archiving, researching on queer visual
culture, engaging workshops and
producing zines as documentation of
dialogues, ideas and resistance.

Rossarching Quoesr Viswal Culturs:
Analyzing queer representation in
visual arts, media, and culture,
highlighting diverse perspectives.
(Project and publication: Fill in the
Blanks: Queer Printed Culture in Hong
Kong, 2022). Quoesr Archiving:
Preserving and documenting queer
histories and narratives to ensure they
are accessible and recognized.
(Webpage: http://qrlib.net).Engaging
Workshops: Facilitating educational
sessions that encourage participation,
creativity, and dialogue within the queer
community. (Workshops: Queer Reads
Lexicon workshops). Producimyg Zimss:
Creating printed matters that serve as a
platform for sharing ideas, experiences,
and resistance within queer contexts.
(Zines were produced as part of the
series of Queer Reads Lexicon projects
after every workshop).

Author: Caio Yurgel

Translation Project: Beatrix Pang
2024
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Photo courtesy of the artist
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Liao Jiaming (b. 1992, Guangdong) obtained his BA in Journalism He explores the narratives and power dynamics embedded
from Sun Yat-sen University in 2016, and his MFA in Creative in images through diverse media, including photography, video,
Media from City University of Hong Kong in 2019. He now lives installation, and performance. His work often delves into the gap
and works in Hong Kong. between reconstructed realities and reality, examining themes of
gender, the body, and identity. In recent years, his interests and
practices have expanded to include the phenomenological use of
technology—such as artificial intelligence—in the narratives of
queer and non-human experience. Liao’s work has been show-
cased internationally, including at Eli Klein Gallery, Tai Kwun
Contemporary, and esea contemporary, with solo exhibitions at DE
SARTHE, RNH Space, and the Jockey Club Creative Arts Centre.

Photo courtesy of the artist
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Prints on silicone, selfie sticks and photography accessories,

mirror, silicone
Size Variable
2021
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| B
&
R
=
£
i
X
=
b
H
N
[LES G
60 X 60 x 120 FK
2020 4

(&

I
s
=5
il

32



The oeuvre of Ocean Leung (b. 1983, Hong Kong) encompasses a
diverse array of media, including objects, installations, and vide-
os, which collectively cultivate a sense of visual disruption. He
explores and intervenes with his surroundings by wandering the
streets, often employing found images and readymade objects to
examine the interplay between art and its various contexts.

His recent exhibitions include a solo show ‘fleshed out nails’,
ACO Art Space (2020), and selected group exhibitions include
‘Another Day in Hong Kong’, Asia Art Archive (2024); ‘Marginal
Notes’, HKADC Showcase (2023); ‘Double Vision’, Tai Kwun
Contemporary (2022); ‘Residual Heat’, Axel Vervoordt Gallery,
Hong Kong (2021); ‘The World is A Show For My Chosen Eyes
Delight’, Gallery Exit (2021),
‘Borrowed Scenery’, Cattle
Depot (2019); and ‘Café do
Brasil’, Para Site (2019).

In addition to his artistic endeavours, Leung produced inde-
pendent documentary films and has actively participated in a
variety of curatorial projects, which include ‘No Neverland’, Hong
Kong Visual Arts Centre (2017); ‘Any Other Business’, The Office
(2017); ‘Yau Ma Tei Self-Rescue Project’, Wooferten (2012); and
‘P-at-Riot: June-Fourth Festival for Post-80s generation’ (2009).
He co-founded the artist collective Epical Chamber in 2018. Based
in Hong Kong, Leung obtained his Bachelor and Master of Fine
Arts from The Chinese University of Hong Kong.

Photo courtesy of the artists. Photo: South Ho
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Abraham Cruzvillegas (1968 4F 42 7R 82 PG EF k) A E i 15 &t 7 2
Ii% The Bass Museum of Art(2022 4) ~ BB R EE 4 (2019
)~ BIE# g (2018 4£) ~ 2& V5 FF 3 Museo Universitario de
Ciencias y Arte (2018 4F) ~ % %t Z 1l £ (2018 4F) ~ ® 5 Ginza
Maison Hermés: Le Forum (2017 4F) ; BB R E4EE (2016 4F) ;
BB BRSNS (2015 4F) 5 S+ @S A (2015 4) ; Bk

fihi Museo Amparo (2014 4) ; 5JE2 Haus der Kunst (2014 %) ;
B+ =JEREM SR (2012 4F) 5 B+ TR EER (20114F) ;
FENEE W Mediacity B4 & (2010 4F) ; #%#25 REDCAT (2009 4) ;
BHEEEEEER (1994 4) ; A& R & ifidon (2008 4F) DUk
EAE BN AR (2003 ) 5 0 2016 4F 0 WP RS HARFE AR T
ftt[¥1E 4 ( The Logic of Disorder) ©

Autoconstriction approximante vibrante rétroflexe, 2016; Carré d’Art, Nimes, France. Photo courtesy of the artist

{Rican/Struction) > 2016 4% ; 2 R &% % Agustina Ferreyra Gallery o [l 5 g1 #if 421t

. {Autoconstriction approximante vibrante rétroflexe) » 2016 4F ; {LBJEd} Carré d’Arte [# - &M R IR
Rican/Struction, 2016; Agustina Ferreyra Gallery, San Juan, Puerto Rico. Photo courtesy of the artist
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The work of Abraham Cruzvillegas (born in 1968 in Mexico City)
has been part of exhibitions in institutions such as The Bass
Museum of Art, Miami Beach (2022); the Honolulu Biennial
(2019); the Sydney Biennial (2018); Museo Universitario de
Ciencias y Arte, Mexico City (2018); Kunsthaus Zurich (2018);
Ginza Maison Hermeés: Le Forum, Tokyo (2017); the Nicaragua
Biennial (2016); Tate Modern, London (2015); Sharjah Biennial 12

(2015); Museo Amparo, Puebla (2014); Haus der Kunst, Munich
(2014); Documenta 13, Kassel (2012); the 12th Istanbul Biennial
(2011); the 6th Seoul Mediacity Biennale (2010); REDCAT, Los
Angeles (2009); the 10th Biennial de Havana (1994); Centre for
Contemporary Arts, Glasgow (2008); and the 50th Venice Biennale
(2003), among others. In 2016, Harvard University Press pub-
lished his collected writings The Logic of Disorder.

2015 4F ; FIHL{AHH & KAR Sharjah Biennial o [8 )5 B i A2 AL

Reconstruction 2: Here We Stand, 2015; Sharjah Biennial, UAE. Photo courtesy of the artist.
{ Autodestruccion6: Chichimecachubo Matzerath@S13) » 2014 ; i Gdanska City Gallery o [ /5 HE i R 2 i

Autodestruccion6: Chichimecachubo Matzerath@S13, 2014; Gdanska City Gallery, Poland. Photo courtesy

{Reconstruction 2: Here We Stand ) *
of the artist.
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Chu Ming Silveira (1941, Shanghai-1997, Sdo Paulo) was a
Chinese-Brazilian architect and designer, and the creator of the
orelhdo.

Graduated from the Faculty of Architecture of the
Mackenzie Presbyterian University in 1964, she became famous
for designing telephone booths, popularly known as orelhinha and
orelhdo. Icons of Brazilian design and world urban furniture, the
telephone booths were named Chu I and Chu II by the Companhia
Telefonica Brasileira when they were launched, respectively, in
honor of their creator. The starting point of her successful project
was the egg shape, which according to her was, ‘the best acoustic
shape’.

Simplicity and respect for the forces of nature also charac-
terised her residential projects on the coast of Sdo Paulo, especial-
ly in the municipality of Ilhabela, where she developed a unique
style, which she called ‘Post-Caicara’, in which she used contem-
porary materials and techniques in harmony with traditional
Caicara culture.

Throughout her professional career, in addition to architec-
ture and design, Chu Ming dedicated herself to visual
programming.
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Wing Po So (b.1985, Hong Kong) currently lives and works in
Hong Kong, draws heavily on her upbringing and knowledge of
traditional Chinese herbal medicine to create conceptually driven
artworks. So’s work synthesizes the disparate fields of interna-
tional contemporary art and traditional Chinese medicine, locat-
ing a shared concern for the natural environment.

She has participated in various art institutions, biennials,
and triennials. So’s recent major projects include: solo exhibition
‘Six-part Practice’ at Tai Kwun Contemporary in Hong Kong in
2018; 2023 Shanghai Biennale; 2023 Taipei Biennale; 2024 Asian
Contemporary Sculpture Exhibition at Taipei Ju Ming Museum;
2024 Shanghai Jing’an International Sculpture Exhibition; 2023
First Trans-Southeast Asia
Triennial; 2023 Hyundai Blue
Prize Art+Tech exhibition; the
2023 X Museum Triennial;
2022 Kathmandu Triennale;
and solo exhibition ‘From the
Body to the Body Through the
Body’ at de Sarthe, Hong Kong
in 2019.

Recent projects include ‘Fragrance of Time’ at the Hong
Kong Museum of Art, a commissioned work for The Henderson
Arts, a group exhibition at Para Site in Hong Kong, and Shanghai
Pearl Museum. Her recent work was covered by Art Asia Pacific,
The Art Newspaper, The Art Newspaper, and ArtPress. In 2018,
she published an artist book titled From Space to Space; in 2021, a
photography book titled Invisible Island; and in 2021, she pub-
lished a visual essay ‘The Making of Voids’ in the Garage Journal.

Photo courtesy of the artist
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Currently based in Taipei, Hong-Kai Wang is an interdisciplinary
artist working across exhibition-making, performance, writing,
publishing, and education. She received a PhD in Practice at
Academy of Fine Arts Vienna. Wang’s research-based practice is
concerned with the ethics and political aesthetics of listening, in
relation to the politics of missing knowledge and memory, seeking
to conceive of emergent time-spaces that critically interweave his-
tories of labour, economies of co-habitation, formations of knowl-
edge, and production of desire.

Wang’s practice has been presented internationally not only
in museums, festivals, academic institutions but also in artist-run
and public spaces, as well as informal pedagogical programmes
and publications. Her work has been widely shown in exhibitions
and biennales. As an educator, Wang has taught at Ecole nationale
supérieure d’arts de Paris-Cergy (2022-2023), Bard MFA Milton
Avery Graduate School of the Arts (2016-2022), and National
Taipei University of Arts (2019). She has conducted seminars and
workshops at Royal Danish Academy of Fine Arts, Princeton
University, Cornell University, Boston University, Tokyo
University of the Arts, Swedish Royal Institute of Art, Oslo
National Academy of the Arts, Ale School of Fine Arts and
Design, York University,
University of Applied Arts
Vienna, and Dutch Art
Institute. In addition, Wang
has regularly collaborated
with the independent art
education programme
Spring Sessions in Amman
and KUNCI Cultural
Studies
Collective in Yogyakarta.

Forum and
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(Hazzeh ) ; 2020 £ & ILHHIE A MRS o B )5 MR o MY
Hazzeh; Kuandu Museum of Fine Arts, Taipei, 2020. Photo courtesy of the artist. Photo: Chu Chi-Hung
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Installation view of ‘Mas Alla, el Mar Canta (Beyond, the Sea Sings)’; Times Art Center Berlin, 2021. Photo: Yozy Zhang
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Mimian Hsu who lives and works in Costa Rica is also Hsu Fung.
A descendant of Taiwanese immigrants who arrived in the 70's
due to the political ties that the Island of Formosa and Costa Rica
had for over sixty years, her life and work are linked to this pro-
cess of cultural hybridization and acculturation of Chinese immi-
grants on the American continent. Though forced to integrate
racially and culturally, among other things, they all cross-dressed
in certain operative western modalities.

The work of Mimian Hsu is distinctive in Costa Rican cul-
tural production for having incorporated this knowledge and an
autobiographic quality that goes beyond intimism, appealing to
identity and the significance of her place in the world. The pro-
posal that the artist makes is
the continence of her ‘cultural
body’ as a metaphor of the
different transformations and
obligations of the Asian
migrant in the West, charged
with a visual poetry that plays
with the boundaries of what it
means to belong.

This
belonging is derived from a

interest towards

profound and philosophical
curiosity towards the intersec-
tions of two places where there
is a boundary between ‘us’ and
‘them’. There is a search for the
moments where different parts
experience osmosis and these
peripheral lines are blurred,
where questions are raised
instead of answered.

Representation is also a central axis in her work, where she
explores portraits of herself and also her family in non-figurative
expressions. In this exploration she has made portraits of her sis-
ters, aunt and grandfather using performances, installations and
actions.

A selection of her exhibitions (collective and individual)
include ‘The Appearance: Art of the The Asian Diaspora in Latin
America and the Caribbean’, Americas Society, New York (2024);
‘El Hilo Vibrante’, Museos del Banco Central, San José (2022);
‘Méas Alla el Mar Canta’, the Times Art Center, Berlin (2021);
‘Cubo Negro’, Museo de Arte y Diseflo Contemporaneo, San José
(2021); ‘The Sun Teaches us that History is not Everything’,
Osage Gallery, Hong Kong
(2018); ‘Soul Mining’, ASU
Museum, Tempe (2017);
Bienarte, San José (2007,
2009); ‘Central American
Bienal’, Tegucigalpa (2008);
‘Honorary Mention’, Bienal
del Caribe, Santo Domingo
(2003).

Installation view of ‘Mds All4, el Mar Canta (Beyond, the Sea Sings)’; Times Art Center Berlin, 2021. Photo: Yozy Zhang

Mas All4, el Mar Canta (Beyond, the Sea Sings) | JEE B4 > 2021 SEAIMRRFLELAiTH.L o 85 © Yozy Zhang

Embroidered Bed Cover, Document from the National Archive

of Costa Rica

Dimensions variable
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Xiyadie (b. 1963, Weinan, Shaanxi Province, China) is a self- As he relates, the Siberian Butterfly is a northern creature.
taught traditional Chinese papercut artist who started creating Surviving in the harshest conditions, it maintains its vanity and
works with homoerotic themes to tell his narrative of transforma- pursuit of freedom in an environment that does not lend political
tion. Xiyadie means Siberian Butterfly, a name he chose after his agency or representation to queer-identifying people.

move to Beijing as a migrant worker in 2005, where he found an Xiyadie currently lives and works in Shaanxi province,
accepting community in the burgeoning gay subcultural scene. China.

Photo courtesy of Blindspot Gallery
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Luis Chan (1905-1995) was born in Panama to Cantonese parents
who re-settled in Hong Kong in 1910. Largely self-taught, in his
early years Chan was one of the most active ‘interpreters’ of west-
ern art through translating foreign art journals, writing criticism
and organising exhibitions. Between the late 1920s and 1950s,
Chan developed a lively English landscape style, and became
known locally as the ‘King of Watercolour’.

His style evolved as the city went through a half-century of
dramatic social and cultural changes. By the late 1960s, his paint-
ings started to emerge as dreamscapes that portrayed the subcon-
scious life of the city and the psyche of the post-war generation.
Luis Chan was also a widely published art critic and writer, and a
seminal catalyst in Hong Kong’s art circle. From his first solo
exhibition in 1933 until his final show in 1993, Luis Chan present-
ed forty-seven solo exhibitions over his long career and published
countless articles on modern art.

Photo courtesy of Hanart TZ Gallery
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Pan Daijjing (b. Guiyang, China 1991) is an artist and composer
whose artistic practice is located at the interface between visual
art and music. Primarily engaging with sound, film, performance,
installation and choreography, Pan’s work demonstrates a strong
psychological sense of space and seeks to communicate physical,
emotional and sonic depths.

She crafts immersive explorations into the core of temporali-
ty, recollection, and existence, manifesting itself in the realm of
live experiences, evolving through time in the form of living envi-
ronments, durational performances, and the creation of a sense of
communal intensity. Her work appears in many forms: film and
video are centred or dispersed, while site-responsive installation
and sculpture makes space and
architecture speak, and scapes
of sound accompany all of the
rest. Often realised as architec-
tural interventions,her work
challenges the boundaries
between forms and between the
animate and inanimate, bring-
ing spaces to a frequency
just above the threshold of
perception.

She’s held solo exhibitions at Haus der Kunst, Munich
(2024); Grazer Kunstverein,Graz (2023); Tai Kwun Contemporary,
Hong Kong (2021); and Tate Modern, London (2019). Her works
have also been shown at Hamburger Bahnhof, Berlin (2024); the
14th Gwangju Biennale (2023); Louvre, Paris (2023); the 13th
Shanghai Biennale (2021); Martin Gropius Bau, Berlin (2020)
amongst many others. She has performed at numerous venues and
festivals including Biennale di Venezia Music, Barbican Center,
London; Kraftwerk, Berlin; Elbphilharmonie, Hamburg; and
Sonar Festival, Barcelona. She has released three full-length
albums, Tissues (2022), Jade (2021), and Lack (2017). In 2024 she
was awarded the National Gallery Prize in Germany and is short-
listed for the Sigg Art Prize
2025. In January 2025 she
will open a solo exhibition
at the Walker Art Center
in Minneapolis, Minnesota,
United States.

Photo courtesy of the artist
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Prints on paper, Multiple performers, Glass, Tile,

other materials the

Size variable
2023-2024

Night Glow
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Nadim Abbas explores the mercurial nature of images and their
ambiguous relationship to reality. This has culminated in the con-
struction of complex set pieces, where objects disappear into their
own semblance and bodies succumb to the seduction of space.
Abbas’s work first developed out of a fascination with optical
phenomena, mirroring, and the creation of immersive theatrical
scenarios. These often touched on the issue of location and how
that might structure a dialogue with the notion of something being
real yet an image but also a simulacrum of the real. Wary of a
purely ‘retinal’ or illusion-based reading of his work, he would
allow elements of inconsistency to show through, in a bid to let the
mechanisms of construction unfold before the viewer.

These preoccupations with the phenomenological intricacies
of visual experience would later shift towards a wider inquiry into
technologies of perception. Referencing a diverse range of sub-
jects, from bunker archaeology to otaku subcultures, Abbas
instills generic forms with unfamiliar associations, in an attempt
to describe the ‘invisible violences’ that permeate seemingly
innocuous facets of everyday life.

Photo courtesy of Hanart TZ Gallery
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Kinetic lightboxes, Duratran prints, aluminium window frames
70 X 85 X 12 cm
2013
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The late Ren Hang used the photographic medium to depict scenes
of spontaneity, where young naked subjects are staged in explicit
poses. Ren carefully choreographed the compositional arrange-
ment, make-up (e.g. red lips and red finger nails) and mise-en-
scéne, all of which straddle meticulous intentionality and momen-
tary inspiration. Despite the playful and colourful scenes filled
with young and beautiful bodies, his images portray certain
human conditions filled with loneliness and vulnerability. Ren
was awarded the Outset | Unseen Exhibition Fund at Unseen,
Amsterdam in 2016 and Third Terna Contemporary Art Award,
Italy in 2010.

Ren’s works is collected by National Gallery of Australia
(Australia), White Rabbit Gallery (Australia), Art Museum of
Central Academy of Fine Art (China), Three Shadows
Photography Art Centre (China), Kansas State University Art
Museum (USA), Multimedia Art Museum (Russia), and Sunpride
Foundation (Hong Kong).

Ren died in Beijing, China in 2017.

Photo courtesy of Blindspot Gallery
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Architsctural Plan

‘T wonder what Hong Kong looks upside down’. Inspired by Wong
Kar-Wai’s 1997 film Happy Together, the exhibition design creates
a likely and unlikely, upside-down ‘home’. The floating structure
delaminates the typical stud wall tectonics of the traditional
white-box gallery and shows what sustains the wall and the world.
The dialectical, ‘inside-outside’ layering of space presents spatial-
ity and materiality between normal and queer, affording new con-
ditions of possibility for artistic expression and a transdualistic
‘either .. and’ understanding of the world.

Viswal Dasign

The dark cyan text (over)flowing from top to bottom, the compact
black titles, and the hollow structure created by the nested rela-
tionship between the page margins and content area collectively
serve as visual metaphors to reference Wong Kar-Wai’s 1997 film
Happy Together, and it’s iconic Iguazu Waterfalls scene. The mir-
ror-flipped text and the inverted layouts attempt to create a read-
ing experience that simultaneously feels familiar yet distant. They
collectively refer to the interplay and interconnection between
front and back, inside and outside, self and others — transdual-
isms that the exhibition tries to enact and exam.




How To Bs Happy Togsthar®
PRI AT M

12/12/2024 — 06/04/2025

RIEA Curator

AITE SR Zairong Xiang

Je& BE A B Exhibition Manager
FHFEK Miki Hui

HE%KZE Project Coordinator
WEHAL Stefan Luk

FH A Graphic Design

nonplace studio nonplace studio

2l et Spatial Design

BRI I E Su Chang Design Research Office
5 Translation

T51E You Feng

R Li Chuqi
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Para Site is Hong Kong’s leading contemporary art centre and one of the oldest and
most active independent art institutions in Asia. It produces exhibitions, publications,
discursive, and educational projects aimed at forging a critical understanding of local
and international phenomena in art and society.
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The Government of the Hong Kong Special Administrative Region provides funding
support to ‘How to be Happy Together?’ only, but does not otherwise take part in it.
Any opinions, findings, conclusions or recommendations expressed in the materials/
activities (or by members of the Para Site team) are those of the organiser(s) of the
exhibition only and do not reflect the views of the Government of the Hong Kong
Special Administrative Region.



ADDITIONAL SUPPORTER

MINUTY

Chéateau Minuty

Pauline Curnier Jardin & Feel Good Cooperative

CEX i (Lucciole) ) ¢ ity R AT ¥ 5 50 °E 1 5

A CHAT 7N GRS S L Biee) SRy

The audio equipment for the presentation of Pauline Curnier
Jardin & Feel Good Cooperative’s Fireflies (Lucciole) have

received equipment support from CHAT (Centre for Heritage,

Arts and Textile), Hong Kong
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Billy Tang

Executive Director & Curator

Junni Chen
Deputy Director

Celia Ho
Curator

Jessie Kwok
Assistant Curator

Yuanyu Li
Assistant Curator

Miki Hui
Exhibition Manager

Jason Chen
Communications Manager

Kelly Chan
Development Manager

Holly Leung
Gallery Manager

Stefan Luk
Project Coordinator

Lynna Lam
Development Intern*

* Bfif \NA R ECEEHE] 2023/24 B ST 3R R &)
2023/24 Arts Talents Internship Matching Programme
supported by the Hong Kong Arts Development Council

SRk
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Mui Cheng
Project Assistant®

* Bl A BT H 2024/25 H 7 W B 58 R A B
2023/24 Arts Talents Internship Matching Programme
supported by the Hong Kong Arts Development Council

PARA SITE BOARD

PARA SITE #3)

e Alan Lau Ka Ming
EE Chair

ZREW Mimi Chun Mei-Lor
FHES Vice Chair

WH Antony Dapiran

Gl Treasurer

B Sara Wong Chi Hang
M Secretary

Nick Adamus  Nick Adamus

ZEL Shane Akeroyd

HABE R Bonnie Chan Woo Tak Chi
BRAEMHL Dr. Yeewan Koon
Bttt AlanY Lo

BIEE Adeline Ooi

R ZLHH Federico Tan

BRAAIE Honus Tandijono
FiEma Yuki Terase

Bt Young Kar Fai Samson
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GLOBAL COUNCIL
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Shane Akeroyd

ARTO021 Group

Jean-Marc Bottazzi

Mimi Brown

Mimi Chun & Chris Gradel
Yan Du

Dina Shin

Honus Tandijono

White Cube

Virginia Yee

FOUNDING FRIENDS
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Stephen Cheng
COLLECTIVE Studio
David Kordansky Gallery
David Zwirner Gallery
Alan Lau

Wendy Lee

Edouard & Lorraine Malingue
Elia Mourtzanou

Schoeni Projects
SUNPRIDE FOUNDATION
Yuki Terase
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Nick & Cordula Adamus-Voegtle
Almine Rech Gallery
Nicolas & Delphine Canard-Moreau
Lawrence & Natalie Chu
Jane DeBevoise

Hawk He

Reimi Imaizumi

Angelle Siyang-Le

Jina Lee & Jae Won Chang
Jeff Li & Chuanwoei Lim
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Alan Lo
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Justin Ng
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Dayea Yeon
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CONTACT
B

www.para-site.art

B M 9L 28 677 5R
RETEARME 22 K% 10 # B =
22/F & 10B, Wing Wah
Industrial Building,

677 King’s Road, Quarry Bay,
Hong Kong

t. +852 25174620
e. info@para-site.art

EW=2EHH
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=~ BB ELARER
Wednesday to Sunday,
12:00-19:00

Closed on Monday, Tuesday,
and Public Holidays

Facebook/Instagram:
(@parasite.hk

Wechat:
parasitehongkong






